
SOPHIES CHOICE

Sophie's Choice is a American drama film directed by Alan J. Pakula, who adapted William Styron's novel of the same
name. Meryl Streep stars as Sophie, .

Yes, it is based on a novel of the same name, and yes, the title inherently suggests that there will be a reveal,
but despite the splendid performances from the cast and the texture that they bring to the story, it still manages
to feel manipulative. That very physicality often informs such turbulent love affairs, which carries his
character in Sophie's Choice. She failed in this attempt and, ultimately, never learned of her son's fate. It is
fascinating in a way, perhaps aided by director Alan J. As Sophie and Stingo attempt to flee New York,
Sophie reveals her deepest, darkest secret: on the night that she arrived at Auschwitz, a camp doctor made her
choose which of her two children would die immediately by gassing and which would continue to live, albeit
in the camp. For, in these accents, she is able to channel another person, another being. It is about three people
who are faced with a series of choices, some frivolous, some tragic. He sometimes behaves quite normally and
generously, but there are times when he becomes frighteningly jealous, violent, abusive and delusional. As the
story progresses, Sophie tells Stingo of her past. If it is not, for me, a hands-down literary masterpiece, the
reason is that, in transferring the form of the Southern Gothic to this vastly larger subject, Styron has been
unable to get rid of or even noticeably tone down those qualities â€” some superficial, some deep â€” in the
Southern Gothic that have always made Yankees squirm. The whole plot is based on a connection that isn't
thereâ€”the connection between Sophie and Nathan's relationship and what the Nazis did to the Jews. Her
voice specifically, though, is tender, lilting, mellifluous. Despite earnest intentions and top talent involved,
lack of chemistry among the three leading players and over-elaborated screenplay make this a trying
experience to sit through. Sophie is beautiful, Polish, and Catholic, and a survivor of the Holocaust and Nazi
concentration camps; Nathan is a Jewish-American, and, purportedly, a genius. Though Streep and Kline take
the stage, the story is framed around the Next great American Novelist, Stingo Peter MacNicol , and the events
unfold from his perspective. Although Nathan claims to be a Harvard graduate and a cellular biologist with a
pharmaceutical company, it is later revealed that this is a fabrication. Plot summary[ edit ] Stingo, a novelist
who is recalling the summer when he began his first novel, has been fired from his low-level reader's job at the
publisher McGraw-Hill and has moved into a cheap boarding house in Brooklyn, where he hopes to devote
some months to his writing. Eventually, we get to the Mysteryâ€”to Sophie's Choiceâ€”and discover that the
incident is garish rather than illuminating, and too particular to demonstrate anything general. Upon arriving
back in Brooklyn, Stingo is devastated to discover that Sophie and Nathan have committed suicide by
ingesting sodium cyanide. Of her two children, Sophie chose to sacrifice her seven-year-old daughter, Eva, in
a heart-wrenching decision that has left her in mourning and filled with a guilt that she cannot overcome. The
film was mostly shot in New York City, with Sophie's flashback scenes shot afterwards in Yugoslavia. Despite
the fact that Stingo proposes marriage to her, and despite a shared night that relieves Stingo of his virginity
and fulfills many of his sexual fantasies, Sophie disappears, leaving only a note in which she says that she
must return to Nathan. Almost no oneâ€”including Sophie and Stingoâ€”knows that Nathan has paranoid
schizophrenia. Kline, on the other hand, is completely dependent on a less overtly nuanced performance,
which is not to say his performance does not have depth or complexity. He visited Auschwitz while
researching the novel. Pakula, and, most excitingly, a roundtable with Streep, Kline, and others talking about
the making of the film and its legacy. Sophie's Choice received positive reviews. Whatever the film's
weaknesses are, it is, albeit unsurprisingly, saved by Streep. Yet, whatever the film's overall problems, the role
of Sophie, its beautiful, complex, worldly heroine, gives Meryl Streep the chance at bravura performance and
she is, in a word, incandescent. She inhabits them to the hilt, embracing their flaws and playing off their
strengths to give extraordinary performances. In addition to a pristine new transfer, included is an insightful
commentary track from director Alan J. John Oursler 01 May No matter how you may feel about the story,
Sophie's Choice is worth watching simply for the pleasure of watching Meryl Streep act. Only at the end of the
book does the reader also learn what became of Sophie's daughter, named Eva. After obtaining a bootlegged
copy of the script, she went after Pakula, and threw herself on the ground, begging him to give her the part.
Who could solve the moral dilemma of the Greek mother, who was allowed by the Nazis to choose which of
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her three children should be killed? Later, Nathan's delusions have led him to believe that Stingo is having an
affair with Sophie, and he threatens to kill them both. While he is working on his novel, he is drawn into the
lives of the lovers Nathan Landau and Sophie Zawistowska, fellow boarders at the house, who are involved in
an intense and difficult relationship. Thanks in large part to Miss Streep's bravura performance, it's a film that
casts a powerful, uninterrupted spell. Camus read this, his essay complete, at Columbia University March 28, 
Though it is certainly concerned with the effects of World War II and the people who survived it, it is so in a
way that seems bizarrely flippant, using its Holocaust content less as a contextual backdrop to the characters
and their respective situations and more as a fairly jarring at least retrospectively exploitative plot device.
Awards and nominations[ edit ]. Yet Streep, accent and all, achieves an outstanding height in this
performance, augmented not by the backstory, but by the relationship she has with her lover, Nathan Landau
Kevin Kline. As they flounder in the bewilderment of being human in an age of madness, they become our
friends, and we love them. By now alcoholic and deeply depressed, she is clearly willing to self-destruct with
Nathan, who has already tried to persuade her to commit suicide with him. Through the distinct Polish
intonations hide vulnerability, which Streep expertly reveals bit by bit and piece by piece, carefully unraveling
her character.


